
 
 
 
Areas of study covered include narrative structure, industry and institution 

and understanding the language of film. 
 

Citizen Kane: Certificate U. Running Time 119 minutes. 
 

MAJOR CREDITS FOR CITIZEN KANE 
Citizen Kane 1941 (RKO/Mercury) 
Producer: Orson Welles 
Director: Orson Welles 
Screenplay: Herman J. Mankiewicz, Orson Welles [Joseph 
Cotten, John Housemani 
Director of’ Photography: Gregg Toland 
Editor: Robert Wise, [Mark Robson] 
Music: Bernard Herrmann 
Art Directors: Van Nest Polgiase, Perry Ferguson 
Cast: Orson Welles 
Joseph Cotten 
Everett Sloane 
Dorothy Comingore 
Agnes Moorehead 
Ray Collins 
Paul Stewart 
George Coulouris 
Ruth Warrick 
Oscars 1941: Best Original Screenplay 
Oscar Nominations 1941: Best Picture 
Best Director 
Best Actor (Orson Welles) 
Best B/W Cinematography 
Best B/NV Art Direction 
Best Editing 
Best Scoring of’ a Dramatic Picture 
Best Sound 
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Cast and characters[edit] 

The cast of Citizen Kane is listed at the American Film Institute Catalog of Feature Films.[3] 

 Orson Welles as Charles Foster Kane, the titular "Citizen Kane", a 

wealthy, megalomaniacal newspaper publisher whose life is the film's subject. His name 

actually appears last in the closing credits. 

 Joseph Cotten as Jedediah Leland, Kane's best friend and the first reporter on Kane's paper. 

Leland continues to work for Kane as his empire grows, although they grow apart over the 

years. Kane fires Leland after he writes a negative review of Susan Alexander Kane's 

operatic debut (which, ironically, Kane himself finished when a drunk Leland fell 

unconscious). 

 Dorothy Comingore as Susan Alexander Kane, Kane's mistress, who later becomes his 

second wife. 

 Everett Sloane as Mr. Bernstein, Kane's friend and employee who remains loyal to him to 

the end. According to RKO records, Sloane was paid $2,400 for shaving his head.[3] 

 Ray Collins as Jim W. Gettys, Kane's political rival and the incumbent governor of New 

York. Kane appears to be the frontrunner in the campaign, but Gettys exposes Kane's 

relationship with Susan Alexander which leads to his defeat. 

 George Coulouris as Walter Parks Thatcher, a miserly banker who becomes Kane's legal 

guardian. 

 Agnes Moorehead as Mary Kane, Kane's mother. 

 Paul Stewart as Raymond, Kane's cynical butler who assists him in his later years. Actor-

director Stewart got Welles his first job in radio in 1934.[10]:10, 331 

 Ruth Warrick as Emily Monroe Norton Kane, Kane's first wife and the niece of the President. 

She leaves him after discovering his affair with Susan Alexander. She dies in a car accident 

along with their only child, a son, a few years later. Warrick was the last surviving member 

of the principal cast at the time of her death in 2005. 

 Erskine Sanford as Herbert Carter, editor of the Inquirer. 

 William Alland as Jerry Thompson, the reporter in charge of finding out the meaning of 

Kane's last word, "Rosebud". Thompson is seen only in shadow or with his back turned to 

the camera. 

 Harry Shannon as Jim Kane, Kane's father. 

 Georgia Backus as Bertha Anderson, attendant at the library of Walter Parks Thatcher. 

 Fortunio Bonanova as Signor Matiste, vocal coach of Susan Alexander Kane. 

 Sonny Bupp as Charles Foster Kane III, Kane's young son. He later dies in a car accident 

with his mother, though only the voiceover narration acknowledges this. Bupp was the last 

surviving credited cast member of Citizen Kane when he died in 2007.[11] 

 Buddy Swan as Young Charles Foster Kane. 

 Gus Schilling as John, headwaiter at the Atlantic City nightclub. 

 Philip Van Zandt as Mr. Rawlston, News on the March producer. 
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 Louise Currie, uncredited for her bit part as a reporter at Xanadu. When Currie died 

September 8, 2013, at age 100,[12] she was believed to have been the film's last surviving cast 

member.[13] 

The film's closing credits read, "Most of the principal actors are new to motion pictures. The 

Mercury Theatre is proud to introduce them."[3] Welles along with his partner John 

Houseman had assembled them into a group known as the Mercury Players to perform his 

productions in the Mercury Theatre in 1937. After accepting his Hollywood contract in 1939, 

Welles worked between Los Angeles and New York where the Mercury Theatre continued their 

weekly radio broadcasts for The Campbell Playhouse.[14] Welles had wanted all the Mercury 

Players to debut in his first film, but the cancellation of The Heart of Darkness project in 

December 1939 created a financial crisis for the group and some of the actors worked 

elsewhere.[14] This caused friction between Welles and Houseman, and their partnership 

ended.[14] 

RKO executives were dismayed that so many of the major roles went to unknowns, but Welles's 

contract left them with no say in the matter. The film features debuts from William 

Alland, Agnes Moorehead, Everett Sloane, Ruth Warrick and Welles himself. An 

uncredited Alan Ladd appears as one of the newspaper reporters. 

INTRODUCTION BY DEREK MALCOLM 
 
"Many filmmakers would say that there’s no such thing as a movie capable of shaking the 
world. But some still attempt to make them. Those who succeed are rare, and the strange thing 
is that even the lucky ones don’t appear to know they are doing it at the time. in fact, it 
sometimes takes years to realize what really is a great film or what may have looked wonderful 
at the time but was just a momentary flourish. 
 
Most of the films on this particular list didn’t so much shake the world as become memorable 
because, when you look back on them, they seem so much better than we may have thought at 
the time. But memories are short and the opportunity to see the full flowering of cinema history 
is denied to all but a few. So the list looks a little unbalanced to me, who has been luckier than 
most in looking further into the past and at world cinema rather than just Hollywood. 
 
What we get here are films which were certainly important in their time, and still look good 
today movies that have remained in people’s affections ever since they first saw them. If there 
aren’t really enough from the first two-thirds of’ cinema history, no matter. It’s good at least to 
know that some of the greatest directors in the world are represented and that their artistry, 
often the equivalent of any great playwright, painter, author or composer of the 20th century, 
continues to be appreciated. Most of these films will live longer than we do". 
 
CITIZEN KANE 
"Orson Welles’ masterpiece, a debut made when he was only 25 years old, seems as astonishing 
a feat today as it did in 1941. The camera and editing alone showed filmmakers the way ahead, 
and facets of it are copied even today. Very few of the techniques of the past are left unused 
either, so this was a remarkable fusion of the old and the new. Yet the film is so tightly 
constructed that there is absolutely no slack in it, and the tale of Citizen Kane’s life, moving 
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from obscurity to fame, from birth to death, is a consistently fascinating treatise on how one life 
can influence others and how power corrupts. The fact that Welles played Kane as 
well as directing is astonishing, but the deep-focus cinematography of Greg Toland and the 
writing of Herman Mankiewicz were almost equally important. Filmmaking is a collaborative 
effort and we should always remember that, even when paying our respects to such a genius as 
Welles". 
 
INTRODUCTION 
 
Initially it was not Citizen Kane but its maker who shook the world - and the world he shook 
was the powerful, private and enclosed world of Hollywood. Orson Welles had been shaking 
people for many years with his original and unusual theatre productions - but it was actually a 
radio program that brought him to Hollywood. 
 
Welles began a career in radio in parallel to his work in the theatre. By 1938 he was a successful 
radio star with his Mercury Theatre of the Air, known for its radio adaptations of “classic” 
novels and plays. When they broadcast an adaptation of the science fiction novel The War Of 
The Worlds, partly scripted as alarming news flashes, many listeners were convinced that 
America had been invaded by Martians, and there was wide-spread panic.  
 
Welles had been a celebrated child prodigy, a sensational juvenile actor in Dublin, had taken the 
New York theatre world by storm whilst becoming a leading radio star, but The War Of The 
Worlds made him internationally famous/infamous. Newspapers around the world gave 
Welles the credit or the blame for the incident and he happily accepted his new found fame, a 
fame that brought him to the attention of Hollywood. 
 
Welles became interested in film when he made a short film, Hearts Of Age, for a drama festival 
at his old high school, and in 1938 he shot some footage for inclusion in one of his plays. He 
discovered then that filming was more enjoyable than directing a play.. but editing the film on a 
Moviola editing machine was the best fun of all. It was now only a matter of the right time and 
the right contract before Welles was lured to Hollywood. 
 
George J. Schaefer eventually made Welles the offer he couldn’t refuse. In 1938 Schaefer had 
become president of the almost bankrupt RKO, a Hollywood studio which enjoyed a freer 
atmosphere than the bigger studios, partly because Schaefer had instituted a policy of signing 
independent production companies to the studio, rather than relying on in-house unit 
producers. Schaefer was keen to establish an identity for RKO like the bigger studios such as 
MGM, Paramount and 20th Century Fox. MGM’s tyrannical studio boss Louis B. Mayer had 
established the rules: “If’ it’s an MGM film, it has to look like an MGM film.” The studio ‘look’ 
was partly a sort of brand identification for the audiences but mostly a recognition of the 
financial advantages of using, wherever possible, the same contracted camera operators, art 
directors and actors, as well as stock sets and costumes on the studio’s films. 
 
Schaefer wanted an RKO ‘look’ and he wanted to build up a roster of talent at the studio. He 
was persuaded that the now notorious Orson Welles was just the person to help revive RKO’s 
flagging fortunes. At first Schaefer offered Welles tempting film roles, but Welles resisted until 



the president of RKO offered Orson Welles and Mercury Productions a contract that shook 
Hollywood to its foundations.  
 
What was remarkable about the contract was the control it gave Welles – as director, writer and 
star - over his own material. Welles’ contract meant that he would receive the modest sum of 
$150,000 for each film he produced, but the key line in Welles’ contract has nothing to do with 
money: “The distributor shall be entitled to confer with the producer on the final cutting and 
editing of each of’ the pictures prior to the delivery thereof, but the control of such cutting shall 
vest in the producer.” 
 
Until the arrival of Welles - only Charlie Chaplin wrote, starred, directed and produced in 
Hollywood. Directors were lowly creatures whose work was interfered with on every level by 
the heads of the studios. Nowadays it is accepted that directors of the stature of Spielberg or 
Scorsese will take responsibility for and exercise control over their creation from the beginning 
to the very end, but in the Hollywood of 1939 it was unheard of. Welles had never directed a 
Hollywood movie in his life. Now he had complete artistic control. And he was twenty-three 
years old! 


